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Time Is on Our Side

DO YOU KNOW WHY ITALY IS SHAPED LIKE A BOOT?

ANDREI TARKOVSKY SHOT Nostalghia in
Italy in 1982, away from the USSR, a country in
which he could no longer live but which he
missed terribly. The title doesn’t transtate as the
[talian/English “nostalgia,” but as a state of
perennial, site-specific ache for one’s roots, “for
an inner home, some inner sense of belonging.”
as he wrote. The main difference between the last
generation of Italian artists (who came to fore in
the early '00s, mainly in Milan around the

Barbara Casavecchia

Accademia delle Belle Arti in Brera and the
classes of Alberto Garutti and Luciano Fabro and
used the galleries in Milan and Turin as global
springboards) and their immediate predecessors,
is that many of them not only work, but currently
live abroad: Berlin, Paris, London, New York, Los
Angeles, Anchorage. This exodus amplifies their
being, somehow, nostalgic. Let’s take it posi-
tively, for a change, as a side-effect of the struggle
to process and translate (.., to carry somewhere

else) our entrenched genius loci and its craving
for the archaic — the reference is to Pasolini, not
to Neorealism (the ever-impending, black-and-
white. emo cliché). It’s a work of research, re-
enactment and appropriation of an eccentric
tension towards modernity, which runs from the
Futurists to Fontana and Manzoni, the architec-
tures of Mollino and Scarpa, the conceptual tigor
of Agnetti and Baruchello, to a series of ~70s
“open practices” mixing performance, art,
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